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he Bulgarian Eva Quartet joined
some 50 musicians from four
continents on Hector Zazot's
posthumously-released album,
The Arch. A particularly prolific
composer and record producer,

Zazou is famous for his fondness of cross-
cultural collaborations. His 1983 album, Nolr Ef
Blanc, was one of the first and most celebrated
ventures in mixing African tribal rhythms with
electronic music.

In this last album, an array of international
musicians - from the Indian Bolllwood String
Orchestra to Carlos Nuflez from Spain and
Ryuichi Sakamoto from fapan - come together
to experiment with and interpret what are
predominantly Bulgarian voices and sounds. At
the heart of Zazou's The Arch is the Eva Quartet
of singers Gergana Dimitrova, Sofia Kovacheva,
Evelina Hristova and Daniela Stoichkova.

The album title may seem to some pretentious,
to others a little simplistic. Yet music is
essentially a bridge, an attempt to transcend the
limitations of reality. I write as someone who
knows the album well and feels connected with
its history. In the summer of 2004, no one talked
ofarches or the prospect ofbringing such a vast
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and time-consuming project to fruition. In the
cramped space between records and instruments
in Zazou's Paris apartment, we talked about
what it was tobe"Zazort" more than 60 years
after France's youth rebellion movement began,
and adopted Cab Calloway's Zah Zuh Zaz as
their credo. I told him about the threat ofbeing
different, like the Bulgarian Zozas and Swings -
derogatory terms used during Communism to
describe alternatively-dressed girls and boys
who belonged to Bulgaria's cultural scene years
before Zazort chose his artistic pseudonym.

When you've been a renowned artist for a
long time, ideas tend to overlap and working
on parallel proiects can be quite inspirational.
Back in 2004, Zazoulistened to Bulgarian
voices, commented on them and asked for
different opinions. His multimedia project
Quadri+Chromies was soon to be shown in
Sofia, which would be a great opportunity to
meet new artists. In between rehearsals, he tried
to encourage solo musicians to improvise on
certain themes. It was easy to feel the growing
anxiety among them, some in a hurry to leave
for their nightly performance in some local bar.

Seven years later I now interview producer
Dimitar Panev, one of the main people

responsible for The Arch. The disc is now ready
and the impression it creates is beyond words.
Even those music devotees who have travelled
and experienced a wide range of sounds and
styles will be intrigued. So excellent is each track
that it would be wrong to single out just a few.

I try to get to the bottom ofit, to the very
alchemy of Zazou's music.

"The musicians felt comfortable with the way
Zazouworked," Panev tells me, "although most
ofthe songs are entirely Bulgarian. They had
the freedom to improvise but still they knew
that no compromises would be made with the
final product. Everyone had to find their way
alone. Zazou never told people what to play."
Goethe referred to architecture as frozen music,
but in this case there is nothing static about the
diverse, electronically-built sound dimensions.
There have been other attempts to blend original
foreign music with Bulgarian voices, but this
is the first time the result is so satisfactory. The
arch, that resilience ofstones standing together,
or in this case musicians, is precisely what
contributes to the fine line which separates
Zazort's mastery from those flat, unmemorable
albums, the ones that quickly rise to fame and
just as quickly vanish from the shelves. E
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,uoH. ..Apkama"
He e npeco^eHo
m8bpgeHue Ha kpaeH

OeH e Haü-Maqa6-
Hama npogykqus ß

ucmopurma Ha c8e-
mo8Hama emHoMy-
3uka, 12 me nuecu
(tse napqemal) ca
c,bSMecmnl] pa6oma
Ha ksapmema c

OpeHckuq koMno3u-
mop u npogyueHm
Ekmop 3a3y. koümo
I c8orma 

^e6eso8anpen^uma
6b zapckuq öo k^op c k^acuka. sl(a3.
ölo*r"bH u e ekmpoHeH a8aHzaps.

3a3y ce npu6pa I MFukama cu. Ha-

nyckaüku Hu npe3 2008. Toü 6e 
^ezeqapHa Ouzypa kakmo I cpegume Ba e^ek-

mposxur a8ad2apg u rcok^äcuußMa. ma-
ka u 3a ?Lr€urma da My3ukahrnume, ekc-
nepuMeHmupaulu I o6^acrnrna Ha ybp^g
cayHga. Cpeg Haü-38e3gBume My npoek-
mD e Saharu Rhe (t991L SgbxHoSeB om

OpeBckur cuMgo^ucm Apmlop PeM6o u
3anucaH c o -cmap npoekma CL\.tpd 6.,^.
CaMurm )Kepap llenapsuüo 6€ Me)kqy
zocmume B gucka. ..Ako uckau ga Hapu-
cy8au kbura u^u neü3t{. mpr68a ga 3Ha-

etu kak sa u3noß8aur q8emo8eme u Oop-
Mume. C MFukama e cturomo mps68a
ga o6ozamuu peqsuka cu. C^eg mo8a ug-
8ü u 8gb$o8eHuemo', go6epu 3a3y, koü-
mo 6e cpeg zocmume Ha Me*gyHapogHut

S€cmu8r"^ Coour Dka3 nuk np€3 200s.
Heuro no8e.re I ,Apkama' Haurume

Heno8mopuMu neBuqu u QpeH€kurm nu-
mbp [eü6pur^, kakmo 6e u38ecmeH 3a3y
ce noggu3a8am I o6kpr*eHuemo Ha noße-
qe om 50 MFukaHmu om l3 stp)ka8u.
Cnuftk"bm 8k^loqBa uMeHa. koumo so
MoMeHma He ca pa6omu u 3aegHo kpä-

^uqama 
Ha ekcnepuMeHmd Hama e ek-

mposuka 
^opu 

Atsgepl|bH (CAI{) u Aol
bwood St,inA Otchest,a (l4tsguc). kurna-
pucma Po6bpm Opun {Be^uko6puma-
xue), Asmodu IloH,reB (6b,€apuq) u 6apa-
6aHucma Ha RÄM 6'r^ PUO^uH (CAlll).

h oure (c puck ga 8u ce :u8ue cSrm) ce
8k^loq8arn u flai-?o^eMume c8emo8su
emHo u g*ar MFükahrnu !*uBax rac-
naprH (ApMeHur) gygyk. 3o^malr ,^äH-

myur (YBrapuq) qury^ka. Hu^c nem€p
Mo^8ap (Hopgerur) mpoMnem. Plouqu
CakaMomo (qnoHur) nuaHo. 3aegHo c
mrx 3Byqam Eupmyo3Hu u3nb HeHur Ha

yg Ha aDkupeqa Mexgu Xaga6lTh? Sp?e.l
Ca'arr,) u Ma"uqeckama ö^eüma Ha uc-
naHeqa Kap^o HyHec .

Pa36upa ce. I d'\6yMa yqacm8am u w-
k^loqume^Hu 6b zapcku My:ukaumu So'
/ia Sning Quanet. A{r,\otsu ,qoHce8. Ko'
cmagus leBqe8. IluMumr,p Xpucrno8. ,[a-
Hue^ CnacoB ü gpyzu. cuemo mBopqecm-
6() omga8Ha ru e npe8bp8a^o ts ukoxa (flo
c^a8a Eory 8ce oure He I k^uue). Eoge Me

Mufl,^ma ga ..u3npocr" om p€gakmopume
ou.re egHa cmpaHuua. Ha koqmogao6rcHt
c kakEo (u 3auro) e Bat(eH Bceku om zop€-
ü6poeHume MFukaHmu. tle ca oc&€H u3-

koMno3umopu. e Haü-Ma^-
komo. OcmaBaM o6aee c Hase)ksama. qe

koümo noke^ae ..^u,rHa cpeura" c Brkoü
om rnrx. Mot(e ga cu r ypegu'rps qu,rko

fya,^. rle ako me3u 
^ucxocmu 

ca 8t'p3ar u
Mo3bqHume ftHku Ha qumame^e sa

O^boHra. 3auorno Hüqo He My 2o8opem
(a u ca HaucmuHa MHoro). moü egBa 

^u 
6u

u3qe^ ue^ur mo3u Mamepua"^.

}' qe Haü-go6pe e gpazuqm qumame^

9a ,u Bugu. repoume Ha cnequa^Homo uM

o6u.lo Mrcmo: nog .Äpkama . e

^t/t 
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t4Baü^o KI4UOB
3a eguH Hoe
My3uka^eH cmu^
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M).ukdnHa cn^omeHocm. ü-
Supaura I 3a8ugHa HenpuHygeHocm u
cnoHmaHHocm. L4cmuHHocm. koemo ()6-

zpDkga. o6x8aura. 3a8^agc8a. no8et<ga
c^yuräme^e I c8rm sa rccym 38yk, nbme-
LuecmSue B tse3müdu My3uk-^tsu c8emo-
Pa.To8ä e gecmuHaquqma. I kormo Mo-
l{eu ga ce npugsu*uu u Bbpxy kpu^eme
Ha unb^xeHurma B a"^6yMa .Apkam/.

UeHum€^um€ Ha EHe3anHur cbcneHc B

cayHgmpaka Ha 5b^rapur o.rak8axa c 8b -
HeHue mpemu, a,\6yM Ha Equ kSapnen.
14 zo qo)ku8rxa. qemupu par^ueHu ,^aca
u qemupu pa3 u.rHu Oo k^opHu peeuoHa u
mpaguquu ce cpeurdra u c^rxa B Heno8-

mopuMama EupmydHocm Ha oMil?boc8a-
qo qq^o. qapogeüHama cMec xa OopMa-
qurma ce cbcmou om cmygex kümo ce-
EepHuc Sembp a8ats?apges giG3. u3pu?-
Baura I &\exu nMMrqu enuqHocm u :ra-
gu*urnq^sama go$ Me\ar\o^ur. omek-
Baura n'c a8yk Hä Mopckume 8b^Hu (npu-
3opu) u^u n^aHuHcko exo oko^o Haü-8uco-
kur 8pr'\ (Hag8eeep). lepzaHa JluMumpo-
8a np€m8oprBa mpaguuuoHHama MFuka
Ha CeBepHa 6b,\rapur. Coöur Ko8a,re8a
Ha Tpakuq, EBe uHa Xpucmo8a Ha lpao-
8o, a laHue^a Cmou.rko8a ce Enycka 3a

8oka.\Ha pa3xoska u3 KlocmeHqu\ckuc pe-
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3ßesgu om qemupu konmuneHma

sanucßam an6ynn c kßapmem ,,Eßa"

Euun IEOPIIIEB

EguH mHoro cneqilaneH an-

6yu ira KBaprer ,,EBa'' vt rypyro
Ha ybpnfl My3ilKara Xexrop 3aey
Haü-cerHe crilrHa go 6unrapcxn-
re MarasilHr4. Iepraxa flnunrpo-
ea, Co$un Kosaveea, Eeen!4Ha

Xpncroaa u flaxuena Croilqxoaa
sae.qHo c Al4pureHTa Ha KBapTeTa

Mnnen l/eaHoe ocHoBaBar rpyna-
Ta npegil roqHo 15 rognHn, Kora-

TO eAHOBpeMeHHO CraBar qaor

or cbcraBa Ha ,,MuctepnflTa Ha

6unrapcxure rnacoBe". HoeilRr

ilM npoeKr ce Hapuqa,,ApKara", a

npoqyruf,r Qpeucxu npogyqeHr u

KoMnosyrrop pa6orr,r HaA Hero Ao
cMbprra cil npe3 2008-a, 6es Aa
ycnee rqa ro 3aBbp[!u. Tosa e Ha-

npaBiln cbnpoAyqeHrur,Qurruurup

llaHee - co6crseHhr Ha 6unrapo-
repMaHcKaTa My3[KaflHa KoMna-
gun ,,EneH Mn3uK", KofiTo t43.qaBa

an6yua. CugMecrHo cuc 3aey roü
e ocbu{ecrBiln cnoxHl4fi npoqec

no SanucBaHero Ha Bcilr{Kl4 143-

nbflHilTeflu B paMKilTe Ha HFKOnKO

opraHusnpaHn tA AeceTKn l4Mnpo-

Br43npaHil tygnünu cecuu Ha qe-

Tl4pyt KOHTilHeHTa.

A eunpocHure il3nbnHurent4 ca
oT BennqilHa, HeBuxAaHa Aocera
B npoflyKqr4n Ha 6unrapcxr4 My3t4-

xaHrr. epep rnx ca eKcnepuMeH-

raropKara rlopra AHgepcun (pa6o-

rnra c l-lurup Fera6puun, fly Puü9,

XaH Mnu:en Xap), rnrapncrur
Po6upr Qpran - cbpqe il Ayua Ha

BeflilKara nporpecilB poKrpyna

,,KuHr KpHMcbH", eKfleKT[qHyr-

Fr EXas Knrapucr Br,rn Qpvrsen;
apMeHcKl4Fr Byrpryos Ha AyflyKa

,[xuaeax lacnapnn, aunuJe6HnRr

ilcnaHcKr4 Qneürucr Kapnoc Hy-

Hec, ilHgbcrpraun 6apa6aHucrbr
Er,tn PuQnraH (pa6orran c oMr,ruu-

crpt4", Kpilc Kopuun, ,,HaüH tagq

Halinc"), efleKTpoHHt4ffT nnoHep or
FnoHuR Pouqu Carauoro, 

"Eonu-
ByA crpuHr opxecrpa" (t4Hgun)...

Uluano Aopr4 uAef, Aa yqacrBa u

Hur Kerae (c qurancxu oprecrup!),
HO CMbprra Ha npoAyqeHTa nonpe-
qr4na Ha ocbrqecrBnBanero ü.

B an6yua, royrro gacera ce
npoAaBa caMo B Eunrapnn, ca
BKntor{eHil o6ulo 13 necHta, cbqe-

raBaqil 6unrapcxnn Qonrnop c
KnacnKa, gxae, QoxtH u efleK-

TpoHeH aBaHrapA. lloee.{ero ca
KoMno3uqr4r4 Ha Xexrop 3asy, uua
u apaHxilMeHrr na 6unrapcKu aB-

Topt4, KaKTo n Ltytcro QonrnopHr
o6pa6orxn. B santacilre ca yqacr-

nanu cut4ö uMeHilTr4 Ha[ur4 My3t/r-

KaHTil - ,,CoQnn crpilHr KBaprer",

AHroHyr ,[oHuee, ,Qanuen Cnacoa,

,f[Byrnac"... V, pas6upa ce, KBap-

Ter ,,EBa" - qerilpt4 rnaca or qeril-

pu pa3n[qHil Qonrnopnu periloHa,

KOr4rO Ce CnnBaT B eAHO OMarbOc-

Bau{o qf,no.

flpea nocnegHoro,qecerufle-
Tue ,,EBa" ca nefln no npecruxHyt

Qecrueann u B KoHqeprHvt sant,
yqacTBarryr ca B l(oMnilna$nn vi

taMar rypHera e HaA 20 AbpxaByr
no qenilF cent.,,Apxara" e tperunt
14M cryg[eH an6yu. Ha 11 anpran

B HOBOTO npOCTpaHCrBO 3a KynU-

Hapal n Kynrypa 
"Ha 

cegmoro

xe6qe" 50 rocru u{e Morar Aa ce
HacflaAf,T Ha aKanenHilTe ü3nbfl-
HeHuF Ha KBaprera u Aa ce cgo6ra-

nr c an6yua Ha cneqranHa qeHa c
aarorpafrra. El

Kaaprer,Eea" - (or nneo m gncxo) Co$nn Koaareea, Eaenuxa CnacoBa, lepraxa [umu.
rpoaa r flaxrena Cro[qxoea.














